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It all started in the 70’'s

Artus is a fucked up artist
(Or not)
He keeps saying No when he should say Yes
(To “the big system”)
He keeps everything and keeps talking about the same things
Again and again
(The diktat of the Elite, the Posthumous art against Today'’s...)
Maybe he is jus holding a position
(Or not)
Who knows?
One thing is sure: he is not overrated
I mean.. For his artworks
Not for his drawings
His drawings are everywhere
Artus hates his drawings
(Or not)
I hate my drawings
They are just part of “it”

That’s my story

Maybe I'm just too old to be a punk anymore

(After all)

Or not

Toute exploitation commerciale, hors contrat, de ce fanzine est interdite



SOMETIMES | FEEL Too PROUDGF MYSELF
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INSTEAD | STARTEDTOWORK ON A Book
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LISTENING TO SOME OLD PUNIS SoN GS(NOW You KNOW WHY
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(N THE ATTic, | REINSTALLED THE 15 SQUARE METER ROOM

| LNVED iN PARIS FOR IS YEARS, BN UiANGE D, READY TQ BE
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BUT wAS | NS \NSOFAR READY TO BECOME
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TO )ESSICA , SUMMER 2012



